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they distinguish us by assigning us where 
we belong — to North America — and if, as 
a nation, we need a spur toward the de- 
velopment of the life intellectual it will 
be found in a trip to Italy where they 
don't know, and don't care, very much 
about us. They have a sentiment for the 
"land of the free" but they know hardly 
a fact about our teeming life; and about 
our "things of the spirit" they are dense. 

The English, the Germans, and the 
French who saw our collection were full 
of well-considered praise for it. I mean, 
of course, those officials with whom I 
went over it; and one American after an- 
other, artist as well as tourist, lias come 
to us with quite unsolicited enthusiasm, 
asking again and again, how we were able 
to get together so splendid and repre- 
sentative a collection for exhibition so 
far from home and for so long a time. 
The knowledge that the group is doing 
such patriotic service should be some 
return to those enlightened citizens and 
institutions who have lent their precious 
works for an absence of over a year in a 
foreign land. 

As anybody will see who goes even 
casually over the catalogue there are no 
appreciable omissions in the list of our 
leading artists at their best, while there 
are names in abundance which stand for 
every new movement in our art. It was 
the aim to give every impulse a chance. 
Too often, the well-known annual exhibi- 
tions fall into the power of a few paint- 
ers who stand for only one thing. That 
one thing is a good thing, but it is not the 
only thing ; and here was a chance to give 
everybody who could paint or model a 
fair show; and that the show would be 
before an international audience made it 
all the more valuable. Preconceptions 
that limit at home, might be swept away 
by impartial judgment abroad. 

Every school of contemporary Ameri- 
can art is represented and when the col- 
lective result is viewed I feel sure that 
any impartial critic will agree that our 
art gains from this inclusive method of 
showing it. After all, we have a composite 
national life and when this is reflected 
in our art it makes many variations. It 
is not fair that a few who think one way 



should have the power of depriving of 
the privilege of exhibition those who 
think another, and hence it is, that, when 
a showing of our pictures and sculpture, 
even in the limited range imposed by re- 
stricted space, is allowed an unbiased 
freedom of choice, it makes strong appeal, 
both to the foreigner who is not familiar 
with it, and to the American who is. 

The Exposition in celebration of Italy's 
Freedom and Unity will remain open until 
November 1, 1911. The best months for 
seeing it are yet to come. Rome is en- 
trancing at any season; but when the 
cooler days of September and October ar- 
rive and the streets with their opera stage- 
settings and moving, amiable crowds take 
on the tempered activity of autumn, there 
is a charm in the air, and a color and 
fascination in the age-old vias and corsos 
and gardens and churches and ruins, and 
even in the hotels and dwelling places of 
the wandering pilgrims, that has no coun- 
terpart this side of the moon. 



ARTS AND GRAFTS EXHIBITION 

A special exhibition of Arts and Crafts 
work was shown under the auspices of 
the American Federation of Arts at the 
Wisconsin State Fair in September. This 
was made up of collections assembled and 
contributed by the Boston, Peterborough 
and Hingham Societies of Arts and 
Crafts, and the Massachusetts Commis- 
sion for the Blind, which very generously 
lent some of the Cambridge rugs and 
artistic finer fabrics woven skilfully by 
blind craftsmen. The exhibit from Peter- 
borough comprised baskets and cut work ; 
that from Hingham, the same classes of 
objects with the addition of dolls' furni- 
ture. From the Boston Society came 
silverware of exceptional beauty both 
in design and workmanship; jewelry of 
special charm, enameling, wood carving, 
illuminating, stenciling, lace, and em- 
broidery, as well as pottery from the 
leading American potters. Collectively 
these made a comprehensive and well- 
balanced little show. 



